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PREFACE

The thrust o4 the foflowing fLines "0 the mind, mind
has mountains; clibés o4 fall/Frnightful, sheer, no-man-
dathomed” (Hopkins, Sonnet No. 427) seems Zo be the focus 04
intenest in the ncvelfs of Anita Desai. Hen creaftdive energy
{4 dinected towards explonring these "wo-man-fathemed’
depths and the heights 'tif£f they become a morne {Lucid,
brifliant and explficablfe neffection of the visible wortd'
(Andita Desadl). The present thesss L& an attempt to
undenstand how 4an she has been successful {n presenting

§resh gLashes of trnuth in hen 'solditany' charactenrns.
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collfeague, Sni. L. DWARAKANATH, Readen, Depantment 04
English, Institute o4 Connespondence Cournse and Confinuding
Education, Undivensity of Mysone, Manasagangotni, Mysone,
with whom 1 had useful discussions on Anita Desal. T am
grnatedul to my griend and colleague, Dn. R. RAMACHANDRA,

Readen, Depantment of Studies 4in English, Manasagangotnd,



Mysone, who encounaged me fc ccomplete my thesis within a
span o4 foun yearns. Tt {s with fove and afbection Zzthat I

nememben the hefp nendened by muy wide Smt. VIJAYALAKSHMI URS

duning my neseanch peniod.
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Dn. CHADURANGA who has always wanted me fo do discdiplined
wornk ? This thesds, An nesponse fc nis eagen expectaitions,

44 a meaghe attempt at disciplining myseld.

Speciafl thanks to Sni. A. SRINTVASA RAJU and
Sni. K.S. RAMASHESHAN who have neatfy fuyped the §final drafis

04 my thesis.

Thanks too to VIDYADHAR and MARITIETTE whe have nead

the f4inal computen print out.

T am grateful o Sndi. B.K. VENKATESH, {4orn his

Computern Processing o4 this thesis <in an efegant mannen.

MYSORE
DATED: .. = "~ S.N. VIKARAM RAJ URS
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INTRODUCTION

It is possible toe argue that the major

pre-occupations of Indian writers in English during
1920's and 1930's were Pan-Indian in ‘nature with themes
like universal love and brotherhood, removal of
untouchability and re-creaticr of a new social order.
The novels which appeared after the 1Indian Independence
turn away from such thermes and focus their attention on
the individual, his problems of social and cultural
identity. In other words, there is a marked shift in the
interests of Incdian <creative writers from society to
the individual. This is not to say that social issues
are ignored; most certainly they are not. But the

individual, his <crises and his dilemmas occupy the

foreground of the writer's attention.

The guestion of identity, particularly in the
context of East-West encounter was another major theme in
the Post-Independent - period. The impact of Western
civilization on IndianTlife resulted in generating cultural
conflicts. Novelists like Raja Rao, Mulk Raj Anand, R.K.
Narayan, Bhabani Bhattacharya, Balachandra Rajan, Kamala
Markandaya, Ruth Prawer Jhabvala, Nayantara Sahgal and Anita
Desai have tried to comprehend the peculiar but true

challenge of this confrontation in their works.
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with the end of the Second World War, there appeared
a new group of young women writers like Shanta Rama Rau,
Attai Hosain, Kamala Markandaya, Ruth Prawer Jhabvala,
Nayantara Sahgal and Anita Desal. Anita Desai 1is inclined
"to discover and then to underline, and finally to convey
the true significance of things."l The fiction of Anita

Desai is characterized by its exploratory nature both 1in

terms of form and the experience that goes into its making.

The works of Anita Desai may be said to fall under
the category of the Psychological Novel. She is primarily
interested in exploring "unknown modes of Being". Her
attention is turned inward, to the intricate workings within
the consciousness of an individual. She deliberately leaves
the kind of social document that demands the creation of
realistic and flat characters. She has written novels that
have been catalogued by critics as psychological, and that
are purely subjective,"2 This is partly because Anita Desai
employs the language of the interior self. Even when two
characters meet they use 'the language of their thoughts,

their interior selves'.3

1. James Vinson. Ed. Contemporary Novelists, London, St.
James Press; New York, St. Martin's Press, 1976. Comments
by Anita Desai. P. 357.

2. Anita Desai. 'The Indian Writer's Problems,' ACLALS News
Bulletin, Fourth Series, No. 2, 1975, 12-14, New York,
St. Martin's Press in The Literary Criterion, Summer
1975. No. 4, 29-32.

3. Ibid., 29-32.
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Through her extraordinary range of images and
metaphors, Anita Desai works out a pattern of reaching
out for concealed meanings. For her, novels grow from
basic 1images. She «clarifies that she uses "certain
images again and again and that, although real, they
acquire the significance of symbols. I imagine each
writer ends by thus revealing his own mythology, a
mythology that symbolizes his private morality and

philosophy."l

Commenting on her own prose style, Anita Desai has

observed that,

"It is style that interests me most - and
by this I mean the conscious 1labour of
writing language and symbol, word and
rhythm ... One must find a way to write

the inner and outer rhythms."2

The focus of the thesis will be on locating new
meanings in her fiction in the context of her philosophy

of composition.

1. James Vinson. Ed. Contemporary Novelists, London, St.
James Press; New York, St. Martin's Press, 1976. Comments

by Anita Desai, P. 357.

2. In a letter to Dr. K.R. Srinivasa Iyengar, Indian
Writing in English, Delhi, Sterling Publishers, 1989,
P. 745.
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The attempt of Anita Desai is to record a
synthesis of the inner core of an individual with outer

rhythms of life which determine the qualities of him. 1In

each novel, she tries to see a pattern in the
individual's attempt at recognising his/her weaknesses
and strengths to discover hidden meanings. She tries to
choose "the right word and the right accent"l to come to

terms with the complex life of an individual.

Reality for Anita Desai 1is an exploration of a
fragmented individual who passes through a jig-saw
puzzle of his 1life to find out his/her meaning of
existence. Her whole philosophy is aimed at finding out
a meaningful order of life. Many of her protoganists are
highly sensitive women characters. Here, the range of Anita
Desai's characters is admirable, a nervous self-willed,

elderly woman like Nanda Kaul to a hyper-sensitive lady like

Maya; a determined, self-reliant, rebellious Bim to Sita
who irons out a compromise within. The whole range comes
under the close scrutiny of 2Anita Desai. The concluding

chapter, attempts an assessment of Anita Desai's art and
craftsmanship in the light of the textual analyses done in

the preceding chapters.

1. Joseph Conrad, 'Familiar Preface', quoted by Walter F.
Wright. Tone in Fiction in Ed. John Halperin, The Theory
of the Novel, New York, Oxford University Press, 1974,
P. 297.




